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While he was away from his home
and office in Munich, it was raided
by Nazi Police. Several pieces,
most notably his speeches and
copies of Kulturbolschewismus;?
were seized and used as evidence
against him, even citing some

as "Russian propaganda against
Germany.” He was faken info
custody on April 4th, 1933, but
released the day after, on the terms
that he would report to the police

every other day. His daughter

FIG 18
Opening spread from a booklet
for the Swiss Tourist Board.

Paul Renner, 1934.

vowed fo her fiancé, a man with
family ties to Hitler, that her father
was not a political dissident, that
he should be released and should
keep his position as director of the
Munich Meisterschule.

less than a year later, however, as
the evidence against him piled up,
Renner escaped to Switzerland.

In Zurich, he consulted the Swiss
Tourist Board in regards to
typography and graphic design.

His absence from Germany
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kept him from sfirring up more
trouble with the Nazi party, but
when he affempted to return for

his daughter's wedding, he was
accused of “spreading anti-German
propaganda in Switzerland.”
While awaiting o meeting with

the accuser in Munich (who never
showed), he missed the wedding
and was unable to see any of his

family before returning to Zurich.

M

FIG 19
A student design exercise
from the Meisterschule.

ca. 1930. A4

FIG 20

Publicity leaflet. 1939. A5.
Designed and typeset by siudents
at the Meisterschule.
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CONFLICT WITH THE NALIS
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Later in the war, the Nazis
rejected their initial stance on
Cothic typefaces, declaring that
the type was connected fo the
leading Jewish banker of 1930s,
Paul von Schwabach. The stretch
of imagination that lead to this
conclusion was that the prominent
Gothic script of the time was
Schwabacher. This reversal of
ideology had clear implications:

Gothic was illegible to non-German

FIG 21
"Work, the protection against Anarchie!”
123.9 x 94.6 cm.

readers, so the dissemination of
propaganda would be increasingly
harder the further from Germany the
Reich stretched. Their typographic
choice would have to be Roman
letterforms. Several late-war posters
contain Futura and the display

version of the font, Futura Black.

Nazi propaganda poster with type set in
a CGothic font.

NICH'T
SPENDEN

FIG 22
“Don't give, Sacrifice”

Nazi propaganda poster with
type set in Fulura Black
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